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YkpaiHchbka MEIUYHA CTOMATOJIOTIYHA aKaIeMist

OCOBJIMBOCTI HACY TA NTPOCTOPY
B HOBEJII <MACKA YEPBOHOI CMEPTI» EJITAPA AJLJIAHA 110

Y emammi posensodaromucs 0cobnusocmi xy00dcHb020 wacy ma npocmopy Ha mamepiani Hogenu
«Macxa Yepsonoi Cmepmiy amepuxancoko2o nucbmeruuxa XIX cmonimms Edeapa Annana Ilo.Memoro
cmammi cmae 6ceOiyHULl AHAI3 XPOHOMONIE8 MEOPY, KOMPI Yy CMPYKMYpi HOelu 00 €OHYIOUUCD, UpOp-
MOBYIOMb 3a2ANlbHUTE XPOHOMON, AKULL 6NIUBAE HA HCAHPOSY MOOUDIKAYTI0 MBEOD).

Xponomon y nogeni xapaxmepusyemuscsi HEOOHOPIOHICMIO MA XAOMUYHICIIO, WO CKEPO8YEMbCS
AKMUBHUM HApamopom. XyOoducHill wac mae 3MiHHY opmy: (abynbrull yac micHo nepeniima-
E€MbCAL 13 CIONHCEMHUM, I, XOUa TPYHMYEMbCS HA peanbHomy nepedicy noodil, 00HAK YCKAAOHIOEMbCS
HapamugHUMU NPULOMAMU, KOMPI YROGIIbHIOIOMb, NPU3VRUHAIOMb, AO0 i 3a2a10M, nepepusaioms
crodicemuuil yac. /[ yaconpocmopy xapakmepuuti MOMue 2pu, aKuil NPOSABIAEMbC HA PI3HUX pi6-
HAX: HAPAMUBHOMY, CUMBONIUHOMY, 0bpasHomy mowio. Koncmanmuum 018 npocmopy cmae Momus
KapHaeary, MOMue MAacKu, npuiomy MAcKu NPUMIpAOmMb He Juuie OCHOBHI 2epoi, ane I 311 Cui,
NOKAUKAMI 8UNpo608yeamu 1100cmeo. XyO0diCHIl 4ac y HOGeli Xapakmepu3yemucs. KOHKPEemHicmio
Ma cUMBONIZMOM, I NOOAHULL Yepe3 CUMBON 200UHHUKA, SIKULL 8IOpaxogye Jcummesuil yac. Y noseni
KOHCTAHMHUM CMAOMb eK3UCMEeHYIliHI Momuey (dcumms i cmepmi, cmpaxy mowo). 3uauyuumu
npoOCmMoOpoOSUMU MONOCAMU € KMOHACIUD Y, KKIMHAMA», Mi MiCYA, AKI XapaKmepusyrmsbcsa 3aMKHe-
Hicmio. XyOO0duCHill Yac HOGenU XapaKmepusyEmovcsi 36YHCEHHAM Mda SHUKHEHHAM 3a2aloM, OCKIIbKU
Vv @inani meopy srcummesuil yac i npocmip 2epoie noguicmio 3HUKae. Budinsromoca ocobnugocmi
iHOUBIOYANbHO20 CINUIIIO NUCbMEHHUKA, A TMAKONC 36 130K 3 IiMepamypHOr mpaouyicto.

Kniouoei cnosa: E. Ilo, «Macka Yepsonoi Cmepmiy, momue, XxpoHomon, 4ac, npocmip, Hapamus,

monoc.

IMocTranoBka npodaemu. Eqrap Anan [1o (Edgar
Allan Poe (1809 — 1849)) € onnum i3 mpeacTaBHU-
KiB aMEepHUKaHCHKOTO POMAaHTHU3MY, KOTPHIl HUHI BBa-
JKAETHCSI KJIACHKOM CBITOBOI JiTepaTypu. MHUTemb
BU3HAHUH 3a4MHATEIIEM ACTEKTUBHOTO XXaHPY 1 mep-
MM aMEPHKAHCHKHUM IHCbMEHHUKOM, IO IOYaB
TIpalIoBaTH y aHpi KopoTkoi HoBenu. Moro mepy
HaJexarb Taki TBopu sK: «llaminHs qoMy Arniepisy
(«The Fall of the House of Usher», 1839), «IIpo-
Baisa 1 MasaTHUK» («The Pit and the Pendulumy,
1842), «Yopumit xit» («The Black Cat», 1843),
«OBanpauit moptpe™ («The Oval Portrait», 1842),
«BouBcTtBo Ha Bynmuui Mopr» («The Murders in
the Rue Morgue», 1841), «Taemuuni Mapi Poxe»
(«The Mystery of Marie Roget», 1842), «Buxpa-
neanit ymct» («The Purloined Letter», 1844) Ta
iH.,3HaHl TIOIIHOBYBaYaMH JITepaTypu Ta Tepe-
KiajeHi OaratbmMa MoBamu cBiTY.  [lMCbMEHHHK
OyB BIJJOMHUM III€ 32 JKUTTS, OJIHAK BCECBITHSI CllaBa
MpHALIIA JI0 HBOTO YKe micist cMeprti. [Ipore Haii-
O1TBIIIOT0 BU3HAHHS aBTOPOBI MPUHECTIA0HAI3 HOTO
BimomuxHoBen «Macka YepBonoi Cwmepri» (1842),
10 KOPHUCTYETHCS TOMYISIPHICTIO Cepesl YUTaviB Ta
JOCITITHUKIB JTiTepaTypu i Hapasi.

Camo0OyTHIicTh TBOpuOi cnaauwuu E. [lo # cbo-
TOIHI BUKJIMKA€E 3HAUHY 3aIlIKaBJICHICTh CepeI TiTepa-
TYpPO3HABIIIB Ta MEPECITYHUX YUTAYIB, OCKUTBKH HOTO
TBOpaM XapakTepHa «HAA3BUYAlHA ITOCTUYHICTb,
MO€THAHA 13 PEeATICTUYHICTIO, MaiKe JKOPCTOKICTIO,
y 3MaJIOBaHHI XUTTs» [2, ¢. 293],110 CynpoBOmXKY-
€THCS )KAHPOBUMH €KCIIEPUMEHTAMH.

AHaJi3 oCTaHHIX JOCJTiMKeHb i myOJikamiii.
Jliteparypo3Hasii BCeOIYHO  XapaKTepHU3yBaIH
xynoxaro cnanmmay E. Tlo (Cinsepman K., Bypa-
wemti B., [TaBnosa M., I'pisBonbn P., I'inencon b. ta
iH.): y HeHTpi iXHbOI yBaru ONMUHSUIUCS TPOOIEMH
JKaHpY, CTHII0, MOTUBHOI OpraHizalii TBOpiB, MpoTe
TPYHTOBHOTO aHANi3y XPOHOTONy Ha Marepiaii
voBen E. Ilo He Oymo 37iiicHEHO y Cy4acHOMY JIiTe-
paTrypo3HaBCTBI.

IlocTanoBka 3aBnaHHsA. MeTor0 cTaTTi € IH-
OOKwMii JIiTepaTypo3HaBYMil aHai3 HOBenn «Macka
Uepsonoi Cmepti» Exarapa Ilo ta nocmimkenHs xpo-
HOTOITY TBOPY.

BuxkJian ocuoBHoro marepiay. OfHi€ero i3 11eH-
Tpanbaux HoBelnl E. A. Ilo, mo Haginena ¢inocodiu-
HicTIO, € «Macka YepBonoi Cmepti» (anmi. «Masque
of the Red Deathy) (1842) (nepma na3a «The Mask
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of the Red Death»), y sxiit nepenoBinaeTbes icTopis
npo npunia [pocnepo, koTpuii, 100 YHUKHYTH XBO-
pobu, sika y HoBeuli HMenyeThes «HepBona CMepThy,
3aMKHYBCS 3 IPUJBOPHUMH B CBOEMY 3aMKYy-MOHAC-
THpi, MO0 TepedeKaTH >KaxXJIMBUH dac. MoHacTup
yciM 3a0e3neueHnii Ta 130JbOBaHUH, TOMY «TYyib-
BiCH» MOXYTb He OosiTucst uyMu. Uepes Kinbka Mics-
I[iB BECEJIOII[IB JI0 MaJially MOTPAIUIIE HOBA «MAacKay,
KOTpa BHKJIMKaja BcCe3arajJlbHUK Heratus. IIpuHI
[Ipocnepo HamaraeThCst ONTHCS 13 HE3HAWOMIIEM, ajie
OJIMH JIMIIE MOV, KWHYTHA HUM Ha «MacKy» IpH-
3BOJMTB JI0 HOTO CMEepPTi. YCi MPHUIBOPHI KHHYIUCS 10
yopHoi 3ayu, « Then, summoning the wild courage
of despair, a throng of the revellers at once threw
themselves into the black apartment, and, seizing the
mummer, whose tall figure stood erect and motionless
within the shadow of the ebony clock, gasped in
unutterable horror at finding the grave-cerements and
corpse-like mask which they handled with so violent a
rudeness, untenanted by any tangible form» [4, c. 86].
CroKeT HOBEJH €, Ha Halll MOTJIsII, TEBHUM EK3HC-
TEHIIHHUM TIOTJSIIOM JIFOIWHU Ha CBIT 1 Ha caMy
cebe y TMeBHI «MEXOBi» mepioan KuTTs. Ipa i3 KuT-
TSAM 1 CMEPTIO — OJIMH 13 OCHOBHUX MOTHBIB HOBEJIH,
OCKUIbKMA Tepoi HaMaraloTbcs IMOOOPOTH CMeEpTh
ycima IOCTYITHUMHU 3aco0amu. AJie, Ha IyMKY aBTopa,
11e SIBUIIIC HEBIIBOPOTHE, X0U SIK BiJl HOTO HE TiKai,
yChOMY TIpHiine cBil 4ac. [yig omoBigaHHS Xapak-
TEpHUI MOTHB I'pH, IPUYOMY TPU Ha Pi3HUX PIBHSX:
Ha HapaTHBHOMY PiBHI (aBTOp Tpa€ThCs i3 YHTAUEM,
JIAl0ud TIEBHY HaJIito), oopaznomy pieHi ([Ipocrepo i
HOTO MPUIBOPHI IPAIOTHCS Y JKUTTSI, HAPSKAIOUUCH
y pi3HI MackH, MO0 3aXO0BaTHCS Bill CMEPTi), CHMBO-
JTYHOMY piBHI (HE€3HaOMeIlb, KOTPHUI 3’ ABISETHCA 3
HI3BI/IKM HE TPHXOBYE CBOET «MACKW» CMEPTi, OJHAK
JIOAM HE PO3YMIIOTh i3 KMM MalOTh CIpaBy 1 Hama-
rarThCsl BOUTH 10r0). [ITMChMEHHHUK KOHCTATye€, 110
JIFOJITHA HECTIPOMOXKHA ITOOOPOTH CTpax IMepejt TaeM-
HUTICIO JKUTTS 1 CMEpTi, TOMy BOHA BCIJITKO Hamara-
eThest 3a0yTrcs. OCh TOMY y HOBEITI 4aCOTIPOCTIp Ma€e
KapHaBaJIbHY OCHOBY, Jie¢ yci, O0siluuCh OyTH BITi3Ha-
HUMH, XOBAIOThCSI 32 PI3HOMaHITHUMH MacKaMH.
CroKeT HOBEJIU € TPAJAULINHUM JIJIST POMaHTUYHOT
miteparypu, ane E. I1o 3Minrye akiieHTH, IEpeHOCSTIn
CIOXeT y (hiTocoChKy IIOMUHY. Y TBOPI JTOMIHAHT-
HHMMHU € TOTUYHI MOTHBH, SIKi i BU3HAYaIOTh XPOHOTOI
omoBizai. Y HapaTHBi HOBeNH Bci ii CTPyKTypHi ene-
MEHTH B3a€MOIOB’si3aHi. [lepeoBcim Bce e CToCy-
€TBCSL XYJAOKHBOTO 4acy i mpoctopy. OCHOBHI moii
(He paxyroudm eKCITO3HIlii) BimOyBarOTHCS IPOTSITOM
OITHOTO BEYOpa -A0 MIBHOUI, ajie, K CIPABEIIUBO
BKkazye 0. KoBaiboB, KIFOYOBI MOMEHTH B PO3BUTKY
CIOXKETy IOB’si3aHi 13 00eM ronuHHMKA [ 1, ¢. 200].
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Xy/MOXKHIH Yac B HOBEJII XapaKTEPU3Y€EThCsI KOH-
KPETHICTIO Ta CHMBOJII3MOM. BiH Hade € Ti€ro CHUII0I0,
0 «MEXYye» 13 BOPOKUMH CHJIAMH Ta CHMBOJI3Y€
macTst OyTTsl, a TAKOXK HOTO 3MIHHICTb. Y XyJO)KHBOMY
MIPOCTOPi HOBEJM AOMIHAHTHUM € CUMBOJI TOAMHHHKA
(riraHTCBKI 13UTapi 3 €0EHOBOTO JiepeBa), Yacy, sIKHi
HEBIIMHHO ciuikBae. «It was in this apartment, also,
that there stood against the western wall, a gigantic
clock of ebony. Its pendulum swung to and fro with a
dull, heavy, monotonous clang; and when the minute-
hand made the circuit of the face, and the hour was
to be stricken, there came from the brazen lungs
of the clock a sound which was clear and loud and
deep and exceedingly musical, but of so peculiar a
note and emphasis that, at each lapse of an hour, the
musicians of the orchestra were constrained to pause,
momentarily, in their performance, to hearken to the
sound» [4, c. 81]. EOeHOBHI TOMMHHUK BiJpaxoBye
TOJIMHY 3a TOJMHOIO MPOXKUTOTO JKUTTSI, HATAIyIOuH,
IO 4Yac XHUTTS HEMUHYYe CKOpOUyeThcs.biit rommn-
Huka it [Ipocnepo i oro rocTeil, Ha Hamry AyMKY,
CTa€ MEePEeIBICHUKOM CMEPTi, BCEISIIOYM B HHUX JKaX:
«...and, while the chimes of the clock yet rang, it was
observed that the giddiest grew pale, and the more
aged and sedate passed their hands over their brows
as if in confused revery or meditation. But when
the echoes had fully ceased, a light laughter at once
pervaded the assembly», « ...there strikes the ebony
clock which stands in the hall of the velvet. And then,
for a moment, all is still, and all is silent save the
voice of the clock»[4, c. 82].

YacoBuii pUTM MEPEIUTITAETECS 3 PyXaMH I'epoiB,
Mae (i3ionoriyHui mposB: TOCTi 3aBMHUPAIOTh, NPU-
CITyXaroThCs 10 0010 TOAWHHMKA, Y HUX TO YMOBIJIb-
HIOETBCS, TO TIPUCKOPIOETHCS IMyJbe. PUTM 4acoBoro
MeXaHI3My B HOBEJI Haraaye cepueOHuTTs, KUTTS Y
CTiHax masnaiy-(hopTeli, KOJIu 30BHi OyTTs 3aBMepIIO,
OCKIJIPKM 3Ha4HA KUTBKICTh MiAJaHUX MpUHIA Oyna
MOKWHYTa HANpH3BOJSIIE 3a CTiHAMH Mypy. biit
TOIUHHUKA — PEryjsipHe HaralyBaHHsS INPHCYTHIM,
0 TXHE ICHYBaHHS 3aJIGKUTh BiJ Yacy, 110 HEBij-
BOPOTHE yXe OMM3bK0. MOTHB CTpa3y € JOMIHAHT-
HUM Y HOBEJIi, OCKUTBKH 13 KOXKHIM HACTYITHUM 00€M
TOJMHHHMKA JKUTTS y Tajali 3YMHUHSEThCS, MPUIH-
HSIIOTBCS TaHLI 1 My3HUKa 1 BCl MPUCYTHI MOYHHAIOTh
HepByBatucsi: «And the revel went whirlingly on,
until at length there commenced the sounding of
midnight upon the clock. And then the music ceased,
as I have told; and the evolutions of the waltzers were
quieted; and there was an uneasy cessation of all
things as before. But now there were twelve strokes
to be sounded by the bell of the clock; and thus it
happened, perhaps, that more of thought crept, with
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more of time, into the meditations of the thoughtful
among those who revelled» [4, c. 83].

OpHUM 13 IPOCTOPOBHUX TOTOCIB TBOPY € «MOHAC-
THP», MICIIE, I¢ BiMOyBalOThCS OCHOBHI TOMIT TBOPY.
Monactup — TOTIOC, IO CUMBOITI3y€ yB’ I3HCHHS. Bin
BiJ[pi3aHUii 1 3aXOBaHUH TaMm, Jie HOr0 HIXTO HE MOXeE
3HaiiTu. J[Bepi MoHacTups-¢opreni 3a4MHeHi 3cepe-
JIUHU, TOOTO BiJIBilyBaui 3HAXOASITHCS Y 3aMKHCHOMY
MPOCTOPI, BUXOY 13 SIKOTO Hemae. BimayTTs 3aMmkHe-
HOT'O TIPOCTOPY Ta TOTHYHA TPAJUILIsl € KOHCTAHTAMH
YChOTO ONOBIJJaHHS Ta BIUIMBAIOTH HA YHTAI[bKE
CIIpUIHATTS Ta NPOAYKYIOTb MoTuUB cTpaxy. E. Ilo
3aHYypIOE YMTaua B ippeabHUH CBIT, e MaHy€E MICTHKA
i crpax. OcnoBny yBary E. [1o npuainse armocdepi
Ta 0OCTAaHOBIII, HI)K MEPCOHAXKAM YH CIOXKETY: came
atMocdepa y HOBEJ CTBOPIOE TOTHIHHUH «ePEKT».

Y HOBeJi MOTHB CTpPaxy, IO € CKJIATHUKOM XYT0XK-
HBOTO TIPOCTOPY, BHUKOHYE IMAaroriuny (QyHKIIO:
«The «Red Death» had long devastated the country.
No pestilence had ever been so fatal, or so hideous.
Blood was its Avatar and its seal --the redness and the
horror of blood» [4, ¢. 79].

Y XpOHOTOII HOBEJIM TiCHO BILTITAIOTHCS OHIpHYHI
MOTHUBH, IO TEX € O3HAKOIO POMAHTHYHOI, BYyXYe
rotnuHoi, Tpaauuii. « There are some who would have
thought him mad. His followers felt that he was not.
It was necessary to hear and see and touch him to be
sure that he was not» [4, c. 82].I'epoii-onioBimzad 3ma-
JLOBYIOUH TIOAIT Y 3aMKY, caM Tiepe0yBa€e Ha «MEXi»,
OCKUIBKH MacKapaJaHiCTh, pi3HOOApBHICTH MPOCTOPY
CTBOPIOE €(EeKT «KaJeHJOCKOIy», KOIU IOHSATTS
Yacy i mpocTopy po3MHUBaIOThCs. Hapatop TouHO He
MOXKe CKa3aTH, KOJNW BimOyJIHCsS OMUCYBaHI y TBOPI
MOJi1 1 CKITBKH Yacy MPOUIILIO JI0 TOTO, OCKUTBKH BiH
cam «3a0yKaB» y KIMHATax masnary.

XpOHOTON y TBOPi BHKOHYE CTPYKTYpOYTBOPIO-
BaJIbHY (DYHKIIiFO, «BIJITBOPIOE B3a€MO3B’SI30K MIiXK
MIPOCTOPOM aBTOPA-TBOPILI 1 Teposi, MOEAHYE pPi3HI
TTOTIISIIN, BUSIBJISIE IIHHICHICTh TTPOCTOPOBO-YaCOBUX
00pa3iB Ta aHaJi3ye€ MaKpOCBIT TepPOiB Y €JHOCTI IPO-
CTOPOBHX Ta YaCOBHUX acHeKTiB» [3, ¢. 56]. Hacompoc-
Tip y HOBEJi HEOTHOPITHHUN 1 TaKHi, IO MOJAETHCS
Xa0TH4YHO. Yac omoBiJii IPOSIBISETHCS Y TPHOX PI3HO-
BHunax. Mexi ¢pabyaIpHOTO Yacy PEIUITIEHT OKPECITIOE
CaMOCTIIHO, 1[0 3aJIe3KUTh BJIACHE BiJl MOTO CBITOOA-
yeHHs. [lepenoBciM e peanbHHUN Yac, KOJIH MPUHIL
Ta MPHUIBOPHI3AIUILAIOTECS Y MOHACTHPi 10 KIIIO-
YOBOTO MOMEHTY, OIiBHOYI, Ha YOMY aKLEHTYEThCS
yBara aBropa. Takuii BUOip yacy j100M He BUTIAJIKO-
BHI 1 XapaKTepHUH SK IJIs TOTHYHOI TPaguIlii, TaK i
JUTSE POMAHTH3MY 3arajioM, OCKIIbKU came Jisl I[bOTO
Mepiojly XapakTepHa MiCTUYHICTh, TAEMHHUIIS, HE3PO-
3yMIJTICTb.

®abynbHUN Yac TICHO MEPEIUTITAEThCS 13 CIOKET-
HHUM, 1, X049a TPYHTYETHCS Ha peaqbHOMY Iepediry
MO/Iif, ONHAK YCKJIQJHIOETHCS HAPATUBHUMH IIPH-
ioMaMy (OIUCH KIMHAT, M0 MAlOTh PI3HUN KOJIp
TOWIO), KOTPi YNOBUIBHIOIOTH, MPHU3YNHHAIOTH, a00
1 3arajiom, IMEpPepUBAIOTh CHOKETHHMI yac. Tperii
PI3HOBU XYIOKHBOTO 4Yacy, HapaTHBHHH, [0Ja€
HOBEJII HEMOBTOPHOCTI, CTa€ CTHIHOBOIO OCOOIH-
BICTIO aBTOPA, SIKMI TBOPUTH HEMOBTOPHHH XyTOKHIN
cBiT. HapartuBHuil 4ac XapaKTepu3yeThCsl €K3UCTEH-
miamisMoM Ta (inocodiyHICTIO, IO TPOSBISIETHCS
3aBJSIKM MOTHBY CEpEIHBOBIUYHOIO KapHaBaiy.Taka
crienudika 4acoBOi CTPYKTypH IOB’si3aHAa 3 KOMIIO-
3UII€I0 HOBENM. XapakTep XyAOKHBOTO YacoIpoc-
TOpYy BH3HAUCHHH yXe B INEpIIMX CIEHaX TBOPY,
KOJIM TOJOBHHMM repoid HoBenw, npuHl IIpocmepo,
kugae Bukiauk Cwmepti. «This was an extensive and
magnificent structure, the creation of the prince’s
own eccentric yet august taste» [4, ¢.79]. Bin nmparae
HEMOXITBOTO — IIEPEMOTTH cMepTh. ToMy BiH CTBO-
PIO€ BIIACHUH MIKPOCBIT, 31 CBOIMH 3aKOHAMH 1 TIparae
y HboMY Imepeudekaru juxo. «When his dominions
were half depopulated, he summoned to his presence
a thousand hale and light-hearted friends from among
the knights and dames of his court, and with these
retired to the deep seclusion of one of his castellated
abbeys» [4, c. 79]. LlenTpanbHi J0KycH (3aMOK, Pi3-
HOKOJILOPOBI KIMHATH), SIKi MPEACTaBICHI B TEKCTI,
BUSIBISIIOTBCSL ~ YITKO PO3MEKOBAHUMH, OCKIIBKH
XYJAOKHIH MPOCTIp 300paKy€eThCs Yepe3 3iCTaBICHHS
«BHYTPIIIHBOTO» — «30BHIIIHBOTO», IO HEOIHO-
Pa3o0BO MiATBEPIKYETHCS CEMAaHTUYHO. «BHyTpim-
Hill» TPOCTip CUMBOJIIYHO PO3IIICHUH Ha CIM KiM-
HaT, PO3MIIIEHHsI SIKMX Harajaye JaOipHHT, 3 SKOTO
Hemae Buxony. «Here the case was very different, as
might have been expected from the duke’s love of the
bizarre. The apartments were so irregularly disposed
that the vision embraced but little more than one at a
time. There was a sharp turn at every twenty or thirty
yards, and at each turn a novel effect. To the right
and left, in the middle of each wall, a tall and narrow
Gothic window looked out upon a closed corridor
which pursued the windings of the suite...» [4, c. 80].
Kimuaru B abarcTBi po3ramioBani 31 Cxofy, e BcTae
ComHIie, 3apo/pKy€eThest KUTTA — Ha 3axia, ne CoHle
3aXOJ/IUTh, 3aTyxa€e. BilmoBiIHO, 1 KOJip KIMHAT CHM-
BOJII3Y€ Pi3HI €TaI! JTIOICHKOTO JKUATTSI.

ABTOp IOCHTH [ETalbHO ONHCYE OOCTAaHOBKY
kokHOI kKiMHaTH: «That at the eastern extremity was
hung, for example in blue - and vividly blue were
its windows. The second chamber was purple in its
ornaments and tapestries, and here the panes were
purple. The third was green throughout, and so were
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the casements. The fourth was furnished and lighted
with orange — the fifth with white — the sixth with
violet. The seventh apartment was closely shrouded
in black velvet tapestries that hung all over the ceiling
and down the walls, falling in heavy folds upon a
carpet of the same material and hue» [4, c. 80]. bna-
KUTHA KIMHAarTa, [0 3HaXOOMUThCI B CXIAHIA YacTHHI
MOHACTHUS, € JI0000 HapokeHHs. Lleit konip cum-
BOJII3yEHEBUHHICTh, HEBIJIOMICTh, TUTHHCTBO, BCE
T€ MPUEMHE, IO 0AYNTh TUTHHA ITICIS CBOTO HApO-
JokeHHs. HactymHa kiMHara — ¢ioneTroBa, o€ THaHHS
CHUHBOTO (HApOMKEHHS) Ta 4YepBOHOro (TIOB’s3aHe
13 )KUTTAM Ta IHTEHCHUBHICTIO) TOBOPUTH MPO ITOYa-
TOK poCTy. 3€JCHHMIA, HACTYIHUN KOJIp, yOCOOIo€e
«BECHY» KHTTS (MOJIOAICTh), TOMapaHUYEBUIl — JITO
1 OCIHB JKHTTS. bimuit, HACTYITHUI KOJip, CHMBOJIIZYE
BiK, YUCTOTY, My/picTh (Oisie Bomoces Tomro). dioe-
ToBUH (MMOeTHAHHS (10JETOBOTO T4 CHHBOTO, 200 (io-
JIETOBOTO Ta CipOro) € TIHBOBUM KOJIBOPOM Ta SIBIISIE
co0010 TeMpsiBy. YOpHHIA KOJIp CUMBONI3YE CMEPTh.
I y HOBeni moeTHAHHS YOPHOTO 03A00JICHHS KIMHATH
13 0arpsiHUM, «TYCTOTO KOJBLOPY KpPOBI» BIKOH, aco-
IIFOEThCSI3 KPOB'I0, CTpPAXoM Ta cMepTio [5, c. 65].
YepBoHMIA 1 YOpHHUN KOJIBOPH 30JIMKAIOUNCH, CHM-
BOJI3YIOTh TaHueM «YepBoHOi cMepTi», mmplIe
CMEpTi, 1 TEeMpPSIBH, 1110 Y HOBEJIi YOCOOIIOEThCS Uepes3
o0pa3 cpomoi kiMHaTH. «But in this chamber only,
the color of the windows failed to correspond with
the decorations. The panes here were scarlet — a deep
blood color» [4, c. 81]. Ha naumry nymKy, HasBHICTb
YepBOHOI KIMHATH MOIIa O 3HU3UTH EMOIIMHUN
e(eKT uu Jeno Horo MpUrTyIuTH.

HasBHICTHP ceMH KIMHAT € TIEBHOIO alleTOpi€ro
JKUTTSI, TOMY U TPUIBOPHI HE BXOAATH Y YOPHY KiM-
HATy, sIKa CTa€ y HOBEJI CMMBOJIOM cMepTi. UepBoHa
CMepTh MPOXOIUTH 4Yepe3 yci KIMHATH KOJIbOPY
COKUTTS», BIJ HAapOMKeHHs 1 j0 cmepTi. [Ipocmepo
TEX PyXaeTbCs IUM NIISIXOM, HaMararodrch HasJo-
THaTH HE3HAHOMII Y MacIli «4epBOHOI cMepTi».«He
bore aloft a drawn dagger, and had approached, in
rapid impetuosity, to within three or four feet of the
retreating figure, when the latter, having attained the
extremity of the velvet apartment, turned suddenly
and confronted his pursuer. There was a sharp
cry — and the dagger dropped gleaming upon the sable
carpet, upon which, instantly afterwards, fell prostrate
in death the Prince Prospero» [4, c. 86]. Horo npu-
IUTIYHUKY TaKOX 3aXOJATh y YOPHY KiMHaTy, 1100
3HUIIMTH HE3HAHOMIIS, 1 TakoX momuparoTh. «Then,
summoning the wild courage of despair, a throng of
the revellers at once threw themselves into the black
apartment, and, seizing the mummer, whose tall figure
stood erect and motionless within the shadow of the
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ebony clock, gasped in unutterable horror at finding
the grave-cerements and corpse-like mask which they
handled with so violent a rudeness, untenanted by
any tangible form» [4, c. 86]. OTxe, nuULsIX TepoiB B
HOBEJIl — IIe TepexXij BiJl KHUTTS IO CMEPTi.Y HOBel
«Macka Yepsonoi Cmepri» E. Ilo 3 noriunoro mocii-
JIOBHICTIO 1 TIOCTUYHOI TICPEKOHIUBICTIO JTOBOIUTH
YUTa4YEBi, IO CTPaX CMEPTI — HAHCHIIBHIIIE TTOIYTT,
sIKe MOJKE BiAUyTH JroquHa. CaMe BOHO Ha PiBHI M-
CBIZIOMOCTI BU3HAYAE [TOBE/[IHKY JIFOJIMHH B «IIEPEIIOM-
Hill cuTyanii». ABTOp JOCUTH YiTKO BUOYIIOBYE CXEMY,
Jic IEpETUHAETHCS TIPOCTIP 1 Yac: KOKEH mpeaMeT abo
JIIOJIMHA 3HAXOAWTHCSA y TIEBHOMY MICIl 1 B TIEBHUU
gac, M0 aBTOPOM 300pa)keHO CUMBOJIUHO. [loka-
3YIOUH PyX «CMEpTi», BIH Ha3WBa€ KOKHY KiIMHary,
4yepes sIKy BOoHa mpuxoauTh: «It was in the eastern or
blue chamber in which stood the Prince Prospero...
he made his way uninterruptedly... through the blue
chamber to the purple chamber — through the green
to the orange — through this again to the white — and
even thece to the violet» [4, c. 85].3amKkHeHH, Tep-
METHYHUI TPOCTiIp MOHACTHUPSI CUMBOJII3Y€ MIpUpeUe-
HICTb JIIOZIeH, 110 OMMHWINCS y BUMYHLICHIH 130Js1ii
Ta BTPATUJIN KUTTEBI OPIEHTUPH.

YacompocTip HOBENW HAMMOBHEHUH CHMBOJIKOIO:
KOITLOPOB1 KIMHATH, OpKEeCTp, TOAWHHUK, 00pa3
«Macku Cwmepri». KiMHaTH SIK CHMBOI JIHOJICHKOTO
OyTTs aBTOPOM JAeTaNbHO MponucytoThes. « There was
much of the beautiful, much of the wanton, much of
the bizarre, something of the terrible, and not a little
of that which might have excited disgust.To and fro in
the seven chambers there stalked, in fact, a multitude
of dreams. And these — the dreams — writhed in and
about, taking hue from the rooms, and causing the
wild music of the orchestra to seem as the echo of
their steps» [4, c. 82]. Macka UepBoHOi cMepTi — T1e
CHMBOJ, II0 € BIYHMM 1 aOCOJIOTHHUM, 1 CHMBOJII-
3y€e HEMHUHYYICTh, BiJl sikoi He BTekTH. LlikaBo, 1m0
npuHia [Ipocriepo HOBHHA PO HE3HAHOMIIS Y HOBIl
MacIli 3acTa€e y ONaKUTHINM KIMHATI, sIKa 3HAXOAUThCS
13 JiaMeTpalibHO TPOTHIICKHOTO OOKYy IO HYOpHOI
kimMHaTi. [IpuHII TPOXOaUTE 32 HE3HAWOMIIEM ITITHI
LIUKJI, SKUH 3aKiHIyETHCA B OCTaHHI KIMHATI.

VY noseni «Macka Yepsonoi Cmepri» E. Ilo 3
JIOTIYHOIO TIOCJIIOBHICTIO IOKa3y€ YWTA4yeBi, IIO0
CTpax CMepTi — HaWCWIBHIIIE TMOYYTTS, BIIACTUBE
JIIOAVHI; 1 caMe BOHO Ha PiBHI MiJCBITOMOCTI BU3HA-
Jae TOBEMIHKY JIIOMUHU Y «KPUTHIHIN CHTYyaIiiy.
[TocTare «YepBoHoi CMepTi», sika panToBO 3’ IBUIIACS
y po3mall BECeNOILiB, BUCTYNAE IJIsl BCIX MPHUCYTHIX
MpoBiCHUKOM cMepTi. DiHam HOBENIH SBHO CBIJYUTH
po HWOro MICTUYHY, HAANPUPOIHY CHIIY: Pa3oM 3
[Ipocriepo ruHe Hanis Ha Oe3cMmepTd. 3BIACH KpH-
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BaBa BakxaHalis y ¢inani HoBenu: «And one by one
dropped the revellers in the blood-bedewed halls of
their revel, and died each in the despairing posture
of his fall» [4, c. 86]. Cunm 31a (cMepTi) TIpopuBa-
FOTb KOPJIOH, SKUH PO3AUISIE CBIT XKUTTSA 1 CMEPTI, 1
MOTPAIUIAIOTh JI0 BHYTPIIIHBOTO KOJIA, 3HHUIIYHOUYH
Bce xuBe — [Ipocnepo i oro rocrei.

Jns HOBenM XapakTepHUM MOTHB MAaCKH, IO
HEBIJI’€MHO TIOB’SI3aHUH 13 MOTHBOM MacKapajuy, i €
KoHCTaHTOI0 dacompoctopy E. Ilo. IlpmmiTHO, mo
CHUJIH 3712 XOBAIOTh CBO€ OOIMYYS TTi7] MAaCKor0. MoTHB
MAacCKH TYT IIJIKOM JIOT1YHUH, OCKIJIBKH 3JI0 HIKOJU HE
Busiisie cebe siBHO. [epoii E. Tlo, mpunn IIpocmepo,
HIyKae CraciHHs Y 3aMKHEHOMY MPOCTOPI, 38 CTIHAMH
abarctBa (mig npuiucTkoMm bora). JloMiHaHTHUM y
HOBEJII € MOTHUB HEBITBOPOTHOCTI CMEPTi, OCKIIEKH
HisIKI CHJIM, HaBiTh OOKECTBEHHI, HE 3MOXYTh BiJI-
BepHYTH npuxig «4epBoHoi CmepTiy.

BucnoBku i npono3unii. ¥ noseni «Macka Yep-
BoHoi Cmepri» E. [lo malicTepHo BUIUCY€E XyIOKHIH
gac i mpocrip. 15 9aconpocTopy XapakTepHHI MOTHB
TpH, SIKUH TIPOSIBISIETHCS HA PI3HUX PIBHSX: HApPaTHB-
HOMY, CHMBOJIIYHOMY, 0Opa3HoMy Tomio. KoHcTaHT-
HUM JIsl IIPOCTOPY CTa€ MOTUB KapHAaBally, MOTHB
MacKH, IPUIOMY MACKH MIPUMIPSIIOTH HE JIMIIE OCHOBHI
repoi, aje 1 3711 CHITH, IOKJIMKaHI BUITPOOOBYBATH JIFOII-
cTBO. XyIOKHIN 9ac y HOBEJ XapaKTepU3y€eThCS KOH-
KpPETHICTIO Ta CHMBOJTI3MOM, 1 TIOJaHUH Yepe3 CUMBOJT
TOJIMHHUKA, IKUH BiJJPaXOBY€ KUTTEBHIA Y4ac. Y HOBEII
KOHCTaHTHUM CTarOTh SK3UCTEHI[IIHI MOTHBH (KUTTS
1 CMepTi, CTpaxy Towlo). 3HAYYIMMHU POCTOPOBUMH
TOIOCAMHU € «MOHACTHP», «KIMHATa», Ti MicCIs, sKi
XapaKTEpU3yIOThCSl  3aMKHEHICTIO. XYHOXKHIH —dac
HOBEJIM XapaKTEpU3Y€EThCA 3BYKEHHSIM Ta 3HUKHEH-
HSIM 3arajioM, OCKiJIbKH y (piHai TBOPY KUTTEBUI Yac
1 MPOCTIip TepoiB NOBHICTIO 3HUKAE.
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Sherstiuk N. O. FEATURES OF TIME AND SPACE

IN THE SHORT STORY “THE MASQUE OF RED DEATH” BY EDGAR ALLAN POE
The article deals with the peculiarities of artistic time and space in the short story “The Masque of the Red

Death” by the American writer of the 19th century Edgar Allan Poe. The purpose of the study is to analyze the
chronotopes of the work, which are united in the structure of the short story, complete a common chronotope
that influences the genre modification of the work.

The chronotope in the short story is characterized by heterogeneity and chaotic, which is directed by an
active narrator. Artistic time has a variable form: the story time is closely intertwoven with the plot, and
although it is based on the actual course of events, it is complicated by narrative techniques that slow down,
pause, or interrupt the plot time. Time-space is characterized by the motive of the game, which appears at
different levels. There are narrative, symbolic, imagery levels and others. The carnival motif and the mask
motif are the most important for space. The masks are tried on not only by the main characters, but also by
the evil forces, which want to test humanity. Artistic time in the short story is characterized by specificity
and symbolism, and is presented through a symbol of the clock, which counts life time. There are existential
motives: life, death, fear in the short story, which are important. The significant spatial topos are “monastery”,
“room”, and places that are characterized by limited space. The artistic time of the short story is characterized
by a narrowing and disappearing, because the life time and space of the characters completely disappear in the
end of the work. In the article stand out features of the individual style of the writer, as well as communication
with the literary tradition.

Key words: E. Poe, “The Masque of the Red Death”, motive, chronotope, time, space, narrative, topos.
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